CHMMKa 8: 3a meH MHOro 1lobum nepuog,

/0’ 02"’/ Ha4yaneH 0xuHabn

Fapo: ...TA uAnaTa HY NMeca He € MHOTo OYeBUAHa. ..

Oanuena: [la cn napkumpaw Konata B ABOpa Ha

Xapsapa. 361 gHun npean npemuneparta.

Cebpwed UHMPO OHUH2 B

/00:23/ Teopop: TaKa, a3 We cu ro onpass TOBa
[IOKaTo roBOPUM. 38yK Ha yun. Cera Kasku, BE4EPHO

Bpeme B TeaTbpa?

fapo: [a? BeyepHo Bpeme ca...eAHWM OT HaK-

NHTEpPECHUTe peneTuLmn ce cayysar.

Teopgop: Kos penetuuma e ToBa Beye?

Fapo: Aaa, BeuepHa nun?

Teopgop: N306LL0.

Fapo: ToBa e...He 3Ham Koa peneTtnuma e. CUrypHo
Aeceta moxke 6u. Ho B Ha4anoTo e, Taka Aa Ce Kae,
Hal...Hal-MbrNABMA nepuoa ot penetuumnte. Ham
cMme CBOOOAHM, He cMe 06BbP3aHM OLLLE C KOCTIOMMU, C
PEeKBU3UT, C AeKop. Bce owe pascbKaaBame noseye
BbPXY XapaKTepa Ha NepCoOHaXKUTe, BbPXY OTAE/IHUTE
cueHun. ToBa e eAnH, 32 MeH, MHOTO 1t06MM nepuoga,
Tasu Beuvep LWe peneTupame egHa OT nocnegHUTe
cueHW B nuecata. M cera 3a NpbB NbT CMEHAME
NPOCTPAHCTBOTO, TakKa, OT  pPEeneTULMUOHHOTO
NPOCTPAHCTBO, B KOETO bAxme gocera, B1M3amMe Taka

[la Ce KaXke B MapKMpOBbYHaTa cpeaa.

Teopop: Cera B MOMEHTA CM€e B KaKBO MACTO?

fapo: Amun, TOoBa € 3ana “Cesep” B HapoaHua
TeaTbp. ToBa e peneTMuUMOHHA 3a/1a, KOATO, KAKTO
BMXKAAW  TYK,

MMa MapPKUPOBKM Ha peanHuAa

pasmep Ha KamepHaTa CuUeHa [0/y Ha TeaTbpa.

Picture 8: A much beloved time for me

/ 0‘02“/ Intro jingle starts

Garo: ...our whole play isn’t exactly obvious....

Daniela: Park your car in Harvard yard. 361 days
before the premiere.

Intro jingle ends

/00:23/ Theodore: So, I'll fix that while we speak.
zZipper sound. So tell me, how are evenings in the
theater?

Garo: Yeah? In the evenings...some of the most
interesting rehearsals take place then.

Theodore: Which rehearsal is this?

Garo: Aaa, in the evening?

Theodore: In total.

Garo: This is...I'm not sure which is it. The 10th
maybe. But in the beginning it is, you might say, the
most...the most nebulous rehearsal period. We are
most free, we’re not bound by costumes, props,
décor. We're still thinking about the character of the
protagonists, we focus on individual scenes. This is
a much beloved time for me. This evening we’ll be
going through one of the play’s last scenes. And now
for the first time we’re switching from our previous
rehearsal space, to this one, a marking environment

you might say.

Theodore: In what place are we right now?

Garo: Well, this is the “North” hall in the National
theater. It is a rehearsal hall, which, as you see here,
has the markings of the real dimensions of the
theater’s chamber stage downstairs. These black



Te3n yepHUTE, KOUTO BUNKAALL, TOBA € TaKbB KPbr,
KOWTO e noaBuKeH. BcblHOCT, peanHo Ha cueHaTa
TON MoKe fa ce ABWMKW. TyKa He MOXKe, 3alo0To e
peneTuMUMOHHaTa, HO...KaKTo BMXKAall TOBA € Hewo
KaTO CKNapg, 3a NpeacTaBNeHMATA, KOUTO ca TyKa OT
6/113KaTa CUueHa Ha YeTBbPTUA eTaxK. A3 He 6bp3am
pa3bupa ce, BCce olle Lie CM 3anasa MHepuuaTa oT

peneTnumnnTe Ha Mmaca U TyKa.

Teogop: TpyAHa N e TaA Kpayka, BCMMUCbA TOBA

Hewo? [a KaxKem oT peneTuumMs Ha maca U3BeaHbXK

cpea...

Fapo: Amun, 61 morna ga 6bae v TpyaHa. A3 MHOro
we ce 6opa B Hawwua cnyyah ga 6bae HeyceTHa.
3aToBa, eTo cera CMe B HOBOTO MPOCTPAHCTBO, HO a3

e Npoab/XKa peneTuymmTe Ha maca.

Teopgop: Kot e NbpBUAT MOMEHT, B KOWTO aKTbopUTe

ce u3npasAaT?

fapo: Amu, a3 MmMam eguvH TaKbB MaHuep, 4e
npeanoyYnMTam akTbopa B €AUMH MOMEHT Aa CTaHe
OT MacaTa U Aa pellun, TaKa, CbBCEM eCTeCTBEHO Aa
nencTea. M KoraTo ToBa 3anoyHe 4a C/yyBa YecTo U

a3 pasbupam, ye “axaa, ns4yepnanu cme ro Tos etan”.

Teopop: CepawmaT?

fapo: [a, pa. Cnepg Kato Bce NO-4ecTo MOYHaT Aa

CTaBaT apTUCTUTE, 3HAYU ABHO...

Teogop: Ama HAKaK cu Te TpABBa camu ga NoucKaT

Aa ctaHaT?

Fapo: Amu, 61U buno nobpe. cmee ce. MasaKa naysd.

Eto, Emanyena LLIkoapesa BAn3a B 3an1a “Cesep”.

Mo cpepata Ha aymute Ha lapo, Teogop: Jobbp

Beyep!

lines, this is a circle which moves. It can actually
move on stage. Here it can’t because it’s a rehearsal
room, but...As you can see this space also acts as
storage for the props used in plays produced on the
nearby stage on the fourth floor. Of course I'm not
in a hurry, | will preserve the momentum we built

during table read-through rehearsals.

Theodore: Is this step a hard one to take? That is,

going from table read-throughs to a place which...

Garo: Well, it could be tough. | will do my best to
make the transition as

smooth as possible in this case. This is why, while
we’re in this new space, | will continue with the table

read-throughs.

Theodore: Which is the first moment when the

actors stand up?

Garo: | like to work in this manner — | prefer when
the actor decides to stand up and when movement
comes naturally to them. And when this starts to
happen more and more, | go: aha, we’re past this
stage.

Theodore: The table stage?

Garo: Yes, yes. When the actors begin to want to

stand up, it seems as...

Theodore: But they must want to stand up?

Garo: Well, it would be good. laughs, small pause.

Here, Emanuela Shkodreva enters “North” hall.

In the middle of Garo’s words, Theodore: Good

evening!



Mo cpepata Ha aymuTe Ha Fapo, EmaHyena: Jobbp
aeH!

Teopgop: A3 OTTYK HaTaTbK HAMA Aa roBops, Camo Lie

obuMKanam c ToBa Masko MONOTCKO HeLO...

Fapo: Bux cera, HMe owe He CMme 3anoYHaNN.

EmaHyena 3a4 lNapo: ApMEHCKM CnagKu HocA.

Fapo npoabnkasa: ETo, KaKTo BMXAaALU, XanBame CU.

cmee ce.

/03:12/ Tapo: Hue pHec cme 6e3 MOMOLWHMK

pPeXncoop, wma npeacrtasiaeHne, TaKa Ye...

Moem Aa NOTbPCMM HSAKAKBWM Hella, Aa..._38YK

om rpemecmeaHe Ha cmosose. Te3n MapKUPOBKU

HAMa 43 HM CBbpLUAT paboTa.

EmaHyena: He. Masnko e.

Fapo: ManKko e 1 a3 3Hael /M KakBo ce cewam? Ye

Hali-0obpe e ToBa A4a HM e Ca/loHa U...

EmaHyena: Ha gbikuHa?

Fapo: oHexe B MaKeTa TaKa WUaM MHaye TYK MMame

nposopel,. AKO TyKa TM HanpaBum eauH H6ap naor,

MO)KeM Aa Nnosn3Bame To3M MPOo30opel, U Aa Urpaem

BCe e4HO ny6nvn<aTa € HaTaMm.

EmaHyena Tuxo: lobpe.

Fapo: AKO HM APasHAT TUA, C TAKMBA KY/IUCU LLE TU

3aTBOPUM TUA ABaTa Npo3opeLa.

EmaHyena Tnxo: He, He...

Fapo: U we cu cTtaHe cbBCeM TaKa...

In the middle of Garo’s words, Emanuela: Hello!

Theodore: From now on I'll be keeping quiet, I'm

only going to be around with this weird thing...

Garo: Look, we haven’t started yet.

Emanuela behind Garo: I've brought Armenian
sweets.

Garo continues: As you can see, we’re snacking.
laughs.

/03:12/ Garo: Today we’ll be without an assistant

director, she has a play, so...We can go over some

stuff, and... sound of moving chairs. These markings
won’t be of much use.

Emanuela: No. It’s small in here.

Garo: It’s small and do you know what just occurred
to me? That it would be best if this acted as our
auditorium and...

Emanuela: In terms of length?

Garo: Because we have a window here in the mock-
up anyway. If we make a table top here for you, we
can use this window and play as if the audience is
sitting right there.

Emanuela giuetly: OK.

Garo: If these become irritating, we can close
those two windows off with a couple of pieces of
background.

Emanuela quietly: No, no...

Garo: And it will become quite...



EmaHyena: He, BuXK KakBo. Hue cera ga cv 4OBbpLIMM

nuecara.
Fapo Bbpxy Hea: Abe aa, aa.

EmaHyena: ...n0KaTo CTUrHEM...HO reHepanHo ga.
Fapo: [laney cbm OT MUCBATA Aa BM Kapam Aa...
EmaHyena: He, He, fa A 4OBbPLIMM.

Fapo npopgbnrKasa: ...ce pa3gBurkBaTe. A3 caMuAT
He CbM roToB A BM rnegam B NPOCTPAHCTBOTO KakBO

npasuTe.

/04:15/ EmMaHyesna 8b30uwWd. 38yK om omeapsaHe Ha

faKem cbC CAA0KU.

EmaHyena: ETo apmeHCKUTe CnagKku.

Fapo: T n apmeHCKU cnagku... cmee ce.

38yUU 0OM 0ONAKOBKU.

EmaHyena: Tvit. lNlocnegHuTe cTpaHMum nperneaa v

m?

Fapo, xansanku: Aa!

EmaHyena: He Tv im e mHOro Tam?

Ffapo: He.

EmaHyena: E, He, He! Mpernenai rn xybaso.

Fapo: H1LLLO He MM € MHOTO oLLE, BCUYKO MU € MasIKO.

EmaHyena: As...

Fapo: Jobbp Beyep!

EmaHyena: [1o06bp Bevep!

Emanuela: No, look. We now must go through the
script to the end.

Garo over her: Yeah, yeah.

Emanuela: ...until we're ready to...But generally yes.

Garo: I’'m far from making you...

Emanuela: No, no, let’s finish the script.

Garo continues: ...move around. | myself am not

ready to watch you act it out with movement.

/04:15/ Emanuela sighs. Sound of package opening.

Emanuela: Here, take some Armenian sweets.

Garo: And you, with those Armenian sweets... laughs.

Sounds of packaging.

Emanuela: Alright. Did you manage to go through
the last pages?

Garo, snacking: Yes!

Emanuela: Isn’t it a bit much there?

Garo: No.

Emanuela: Don’t just say no! Check them thoroughly.

Garo: Nothing is too much for me yet, everything is

not enough.

Emanuela: |I...

Garo: Good evening!

Emanuela: Good evening!



CrosaH otganeye: [lo6bp Beuep.

/04:48/ 38yuu om xo0eHe o 0bpseH noo.

CroaH: Banszam B 3ana...

Ouwe xodeHe.

CroaH: Mora v ga B NOMOAA...NPOCTO...

EmaHyena: AGCONOTHO MOXKe BCUYKO.

CrosaH: Mckam aa cun Bema Kade.

Fapo: Ma pasbupa ce.

CToAH: TbKMO MOXKe a3 U3MUCANTE HeLla 3a bpakuL.

cmee ce.

Fapo: Ja Kaxkem Helwlo 33/ rbpba Tu.

EmaHyena: [la Hanpasum ¢duHan.

3ameapA ce gpama.

Fapo: Ma, Toa CToAAH e MHOro KodTu akTbop, be!

EmaHyena: LLo?

Fapo: Mmm, ToBa € KOHTU aKTbOop.

EmaHyena: Aaa, He!

lapo ce cmee.

EmaHyena: Nl ayma aa He ctasa!

Teopop: ToBa e camo 3a MUKPOPOHaA, Hanu?

Fapo: ToBa e 3a... cmee ce... 3aa rbpba My Bce nak aa

Kayka in Hewo?

Stoyan from afar: Good evening.

/04:48/ Sounds of walking on wooden floor.

Stoyan: | am entering a hall...

More steps.

Stoyan: Can | please ask you...Just....

Emanuela: You can ask us anything.

Stoyan: I'd like to get myself a cup of coffee.

Garo: But of course.

Stoyan: This would give you the opportunity to
think of something about Brackish. laughs.

Garo: And to say things behind your back.

Emanuela: We can think of an ending.

A door closes.

Garo: Oh my, Stoyan is a really bad actor, isn’t he?

Emanuela: Why?

Garo: Mmm, that is one bad actor.

Emanuela: Ohh, no!

Garo laughs.

Emanuela: | don’t want to hear about it!

Theodore: You’re saying this just for the microphone,
right?

Garo: That’s for... laughs... Should | say something
behind his back?



EmaHyena: Hee, 3a Konern camo xybaso.

Fapo: M Taa 6paga, HAMa AM ga A obpbcHe Han-
Hakpasa? [Ja B3eme Aa CU NyCHe M Koca ManKko, 1n?
NHTepecHo 61 6uno ¢ gbnara Koca bpakuw, gbara
6sana Koca.

EmaHyena: M3ap!

Fapo: Aaa?

EmaHyena: Xvnu ot 70-Te rognHu.

Fapo: Xunap! Ctap xunap. cmee ce.

3ano4ysa aympo OxcuH2ba.

OaHuena: C rnacoBete Ha lapo AwunKaH, EmaHyena
LLkoapesa, CroaH Anekcues, Teogop WMBaHOB WU
JaHnena MaHonosa.

Fapo: ToBa e 3a MeH eauH MHOTO 1l06UM Nepuoa.

Cevbpwisa aympo 0¥ uUH2b

/6'05"/Kpadi

Emanuela: Noo, we shouldn’t speak ill of colleagues.

Garo: And that beard, won’t he shave it off already?

Or maybe he should grow some hair? It would be

curious to see Brackish with long hair, long white hair.

Emanuela: A dandy!

Garo: Hmmm?

Emanuela: A hippy from the 70’s.

Garo: A hippy! An old hippy! laughs.

Outro jingle starts.

Daniela: With the voices of Garo Ashikyan, Emanuela

Shkodreva, Stoyan Alexiev, Theodore Ivanov u

Daniela Manolova.

Garo: This is a much beloved time for me.

Outro jingle ends

/6'05"/ End



